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| Abstract

Twenty first Century visual art has grown as an interdisciplinary field of study.
Artists drawing inspiration from the diverse culture and history use multifaceted
approaches to communicate. New technologies provide new opportunities and of
course new challenges. A number of contemporary artists do not discriminate
between art and craft and use traditional techniques of textile art to address current
social and political issues. New generation of artists combines diverse procedures
and work practices like crochet, weaving, hand stitch, loose thread and carpet used
non textile materials in a desire to discover other new forms of textile art. There
works are crossing the boundaries between textile and fine arts. This paper explores
the significance of textile, and its creative practices. The paper also incorporates an
analysis of the works of some artists.
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Textile art is a form of art practice involving creation of something using fibre, fabric, thread
and natural colors from the sources of plants, animals and insects. The process includes
weaving, sewing and embroidery and the resulting in a piece of textile creation. Textile art is
one of the oldest forms of art since the time of its inception. It mainly focuses on practical
purposes but recently it began to hold an important place in the society which is evident
through the increasing interest of the public in its artistic and academic use.

Textile encompasses many techniques and approaches. Weaving is one of the earliest
techniques. In weaving, threads are laced together on a loom at intersecting angles to form
cloths. Commonly used in garment embroidery, another popular form or technique in which
artists use thread to stitch decorative designs onto fabric is often referred to as hoop art. The
other two techniques are knitting and crocheting. In this technique, needles are used doubled
and single respectively to twist thread into different patterns. These techniques are commonly
used in knitting sweater or blankets. Many textile artists use traditional techniques for creating
their works and sometimes incorporate new techniques with the older one to produce amazing
results.

From the beginning of the civilization textile has been a fundamental necessity. Different
civilizations have played a significant role in its development by experimenting with different
materials with creative and innovative techniques. Islamic period contributed a lot in the use
of costly materials and complex designs. The Byzantine and Sasanian used wrapped threads
as luxury goods. Persians used rich textile for clothing and for decorating walls, floors and
furniture. It was believed that their textiles were inspired by poems and miniature paintings
which further inspired contemporary artists in designing also. Turkish textile of Ottoman
Empire was the finest among the world. Chinese contributed with intricate embroidery and
elaborate patterns. The demands of their fabric was high while Japanese designed their textile
taking into consideration the social status, gender, age, rank, religious and political affiliation
through motifs.

The history of textile is very rich, complex, and traditional. Weaving, tapestry making, fabric
dying, embroidery or quilting is all the part of ancient history of textile. Today artists are using
these methods to create new and exciting works. The consumption and production of textile
in the 19 century totally changed after the industrial revolution. Sewing, weaving embroidery
and quilting became reserved for women.

These arts which was previously practiced by both men and women was demoted as a famine
craft. The feminist movement of 60s and 70s again promoted these arts among the higher art.
Feminist art generated opportunities and created spaces previously inaccessible to women and
minority artists worldwide. It brings few facilities especially for women and made it easier
for women artists to exhibit their work.

Art is an expression based creative and communicative activity while crafts have been
associated with traditional skilled activity and the intervening gape between craft based art and
idea based art gradually filled with new forms of expressions that broke the conventional
boundaries of functional or traditional art and brought the traditional into main stream
contemporary art.



"7‘!]' The Achievers Journal

Journal of English Language, Literature and Culture

From miniature weavings to site specific installations to three dimensional large sculptural
structures, and now textile art is a conceptual tool which is well used by these modernist
textile artists. Textile has its own vocabulary both for artist who used their creative language
to communicate and the viewers who interpret it accordingly. The field of textile is gathering
strength using a huge variety of material. The contemporary artists use the canvas of art for
their creativity and produce stunning art works.

Judy Chicago founded the first feminist art programme in the United States collaborated with
many creative working fibre and textile artists. Her installation “Dinner party” (1979) was
first acclaimed art piece that included needle and fibre work together. Other artists also
contributed in the programme. Textile underwent a renaissance over the past century as artists
extended the boundaries of textile and textile has been included into the boundaries of art.

The list of remarkable textile artists who took textile to new heights through their innovative
and creative concepts is very long but a few who hold a celebrated position in this realm are
Faig Ahmad, Sheila Hicks, Peju Alatise, Ashley V. Blalock, and Shelly Jyoti. Faig Ahmad is
best known for his disassembling of traditional rugs and incorporating surrealist themes in
them. His works evoke the idea of computer glitches. Another artist Sheila Hicks constantly
incorporates innovative weaving techniques with sculptural effects. Peju Alatise through her
sculptural installations addresses social, religious and other community related issues. Using
the technique of crochet Ashley V. Blalock creates objects and beautiful site responsive
installations. Shelly Jyoti’s works have historical references especially related to the
Gandhian philosophy. Through khadi fabric and ajrakh printing she created art scrolls, and
also used block printing as a means of artistic representation.

The following artists used interdisciplinary approach in their works and maneuvered
traditional techniques with latest technology:

Peju Alatise: Born in 1975 in Nigeria, Peju Alatise studied architecture, published three
novels and then turned to painting and finally to the sculptural installations. She has become a
mixed media artist highlighting social, political and gender issues through her art.

Brought up in a Muslim family, her art addresses the social, religious immigration and child
brides’ issues. Constantly experimenting with different materials and techniques she addressed
various socio political issues. Using a variety of material like cloths, beads, resin, leather
accessory designing and interior designing and using fabric, ceramic and metal she creates
the conceptual three dimensional pieces that titled the absence of women highlighting the
disappearance of 100s of girls by the hand of Boka Haram ever since 2014.Through her work
she experiments with three dimensional illusion on two dimensional surfaces. The best
example of the same is the beautiful art piece ‘the flying girls’ which was exhibited in the
Venice Biennale. The piece consisted of eight life size girls with wings. It is based on the
story of a ten year old house maid in Lagos dreaming of a realm where she is free and can fly.
The work addresses the issue of child labor.

Peju usually combines her multidisciplinary skills in her work. One example is 2013
exhibition titled ‘wrapture’. This piece combines short stories with sculptures creating a visual
narrative. Through her work she addresses the ills of the society. Her work was sold at high
price like her 2011 ‘Ascension’ was sold (4.4 million) in Nigeria’s art auction. Her work is
best priced among
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emerging artists. She created artist’s residencies in Morocco and Turkey where artists live and
work on various art projects. Her goal was to support the upcoming artists.

According to her the artists who inspired her are those whose works engage in a way that
either inform or inspire, and talk about the true essence of human life.
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Sheila Hicks: Born in Hastings Nebraska in 1934 is an American artist. She is a pioneering
fiber artist famous for her innovative and experimental weavings and sculptural textile art.
Blurring the boundaries between painting and sculpture with her lively woven textile works,
she began her career as a painter and started incorporating distinctive colors, natural materials
and personal narration in her art pieces. She created art pieces of different sizes and shapes.
Some are wall mounting and the other are suspended pieces.

In her miniature art pieces ‘Minimes’ she used pieces of slate, razor clam shells, shirts collars,
collected sample skins of embroidery threads, rubber bands, shoe laces. In her temporary
installations she fuses thousands of hospital girdles birth bands for new born baby shirts, blue
nurses’ blouses and khaki army shirts as well as the wool sheets darned by Carmelite nuns. Site
specific collaborated commission helped in promoting her artistic profile.

The characteristics of her work are direct examination of indigenous weaving practices in the
countries of their origin. For that she travelled through five continents to study the local
culture of Mexico, France, Morocco, India, Chile, Sweden, Israel, Saudi Arabia, Japan and
South.

Irma Boom in 2007 designed the publication Sheila Hicks: ‘weaving as metaphor’ designed to
accompany the exhibition of the same name and was awarded the title of the most beautiful
book in the world at the Leipzig book fair. In 2010 a retrospective of hicks50 years’ career
originated at the Addison gallery in Andover, Mass with additional venues in Philadelphia at
the Mint museum in North Carolina. Her work includes both miniature work and large scale
sculptures. Minimes is the miniature weaving she did on a wooden loom. She also did
collaborated projects. The Knoll manufacturing company was Hicks first client. Inspired by
their collaboration a German carpet manufacturer and the Rochester institute of technology
quickly followed and produced the piece ‘Grand Hieroglyph’ (1968) is a wall sized cream
colored grid.

Hicks titles are always informal. Viewers consider her fibre block as a kind of pictorial
language and see the art piece as a complex story. Sheila’s interest in biodegradable material
shows her concern about the longevity of her work. She was afraid that her work would
disappear one day but the memories and impression of her work remain strong. In her view
textile is a universal language and is crucial and essential component in all the cultures of the
world.
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Faig Ahmad: Faig Ahmad is an Azerbaijani contemporary artist best known for his surrealist
weaving which integrate visual distortions into traditional oriental rugs. He graduated from
Azerbaijani State Academy of Fine Arts in Baku in 2004.Venice Biennalle of 2007
1*'pavilion included Ahmad’s work. He created multimedia art works including sculpture,
video and installation but he is best known for his surrealist sculptural textile.
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Ashley V. Blalock: Born and raised in San Diego, she holds a degree of MFA from San
Francisco Art institute. She completed her M.A art history from the university of California
and a B.A in painting and print making from San Diego state university. Her work has been
exhibited in group exhibitions at ESXLA, Mini artextil in Como, Italy. Her site responsive
installations have been placed in and around historic homes such as Edith Wharlon’s home
(Mont)thigh field Holland the heritage museum and gardens. Her solo installations include the
Hunter museum of America Art and Franconia Sculpture Park.

She uses craft based processes to create objects and site responsive installations inspired by
every day artefacts from the domestic sphere. Using the technique of crochet, she explores
themes of discomfort and the coping mechanisms used to provide relief from the stress and
trauma of modern life.
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Shelly Jyoti: Shelly Jyoti is a visual artist, fashion designer, poet and an independent curator.
Trained as fashion designer from the national institute of fashion technology, New Delhi, she
focuses on the cultural context of Indian history especially the historical iconographic
elements. In her works she interconnects all the fields i.e. art, design and literature.
Collaborated with the Ajrakh artisans who migrated from Sindh and Baluchistan in 1600 CE
and still carrying the ancient textile traditions of printing and dying in Bhuj Gujarat, she also
focuses on Gandhi's ideology of nation building for creating moral and peaceful societies.




“7‘1]' The Achievers Journal

Journal of English Language, Literature and Culture

To conclude, textile as a modern and dynamic discipline transcends the boundaries of the
classical perception of textile art. It has its own vocabulary for the artists and viewers. A
renaissance is seen in textile art as in the twentieth century textile began to enter the field of
modern art.

Textile art also entered the domain of scholarly writings and academia. By incorporating
emotion, message and meaning into the work, artists elevated the status of their work — it had
become main stream art once again. There was a time when the quality of idea and execution
mattered, not the fabric used. But today, textile art is a powerful tool for communication
which defies boundaries and has contributed to the democratisation within the art and craft
revolution.

Now the presence of textile art is manifested in the major galleries and museums of the world.
Using the canvas of art these artists create diverse and bewitching master pieces which are
surely going to inspire many generations.
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